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ware, and electronics, approximately 65 x 35 x 20 ft.

Left: James Hetherington, Elements, 2007. Submersible pump, galvanized steel, oxidized and powder-
coated steel, powder-coated aluminum, wind turbine, and water, 50 ft. high. Above and top: Matt Gorbet,
Rob Gorbet, and Susan L.K. Gorbet, Solar Collector, 2008. Aluminum, glass prisms, solar panels, LEDs, soft-

MATT GORBET, ROB GORBET, AND
SUSAN L.K. GORBET

Solar Collector

Cambridge, Ontario, Canada

Solar Collector, by Matt Gorbet, Rob Gorbet,
and Susan L.K. Gorbet, responds to “the
intersection between manmade artifacts and
nature.” Every evening at dusk, an interac-
tive network of aluminum shafts—designed
to mirror the sun’s motion and powered
by solar energy—Ilights up in a series of
patterns created by individuals across the
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John Kérmeling, Rotating House, 2008. Steel, brick,
tile, laminated glass, artificial turf, wheels, solar
panels, and battery system, 5 x 8.5 x 10 meters.

world through the Internet. Matt Gorbet
describes the “two mantras” behind the
work: “The form of the piece should reflect
the forms of solar energy, and public art
should be accessible to the public.” Solar
Collector is installed near the “first gold-
LEED-rated public facility in Ontario, for
the Emergency Medical Services,” a site that
encouraged alternative energy but chal-
lenged the goal of interactivity since the
location is not frequented by casual visitors.

The 12 shafts are embedded in the
ground in an arc “to prevent shade from
falling on the solar panels.” Pitched at suc-
cessively sharper angles, their arrangement
corresponds to changes in the direction of
the sun’s rays: the shaft at one end makes
aright angle with the sun’s rays during the
summer solstice, and another, at the other
end, does the same during the winter sol-
stice. Each shaft supports a series of LED
lights and solar panels. Matt Gorbet says, “It
was while we were researching solar energy
that the form started to take shape...It was
important to have the solar panels integrat-
ed with the sculpture...[the form] high-
lights our connection to the sun as a giver
of life and vitality.”

Because interactivity plays a vital role in
Solar Collector, visitors to the Web site
(<www.solarcollector.ca>) can design their
own patterns for the sequence of lights. The
feature encourages people to vary the speed,
direction, and appearance of the lights and
to submit their patterns to “become part
of the next performance.” Each evening, the
patterns uploaded that day are displayed
first, then the sculpture replays other sub-
mitted patterns. Performances continue until
the day’s collected solar energy is expended,
and then the shafts “fade out one by one.”
Matt Gorbet emphasizes, “We wanted the
piece’s behavior to reflect the mood or spirit
of the community. Solar Collector offers a
means for people to express themselves, and
the identity of the sculpture is shaped by the
public’s input.”
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JOHN KORMELING
Rotating House
Tilburg, the Netherlands
John Kérmeling’s Rotating House, located at
the Hasselt traffic circle leading into Tilburg
from the north, enlivens the surrounding
area and sets a humorous and daring public
art tone for the city. As the title implies, this
is not a stationary house, rooted to a founda-
tion; instead, the structure trundles around
the circle on four tracked wheels, in the same
direction as surrounding traffic, at a rate of
one complete rotation over 20 hours. The
speed is slow enough to escape the notice of
drivers when they pass for the first time, but
fast enough to disorient them on a second
pass—Iater that day, or at the same time the
next day, the house will be in a different
place. Unlike the passing cars, the house
relies on solar power to propel its journey.
Koérmeling, who originally trained as an
architect, first submitted his plan in 1999; he

went through several long approval processes
before construction could begin. Rotating
House appears as a full-scale, two-story house
with an “open and friendly look and feel.”
As a safety precaution, “a mechanism will
ensure that the house automatically stops as
soon as something bumps into it,” but since
there is no pedestrian area inside the circle,
ideally that will rarely or never occur.

Everything about Rotating House projects
familiarity, from its everyday construction
materials such as brick, glass, and tile to its
architectural vocabulary, which blends into
the surrounding neighborhood. The juxta-
position of quotidian domesticity, complete
with an artificial turf garden, and eerie
motion results in a memorable, and truly
disconcerting, sight for drivers waiting at
the circle. As Kérmeling explains, “normally
the driver moves while the construction
stands still.”

—Elizabeth Lynch
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